News You Can Use About T

I Jazz and Ragtime

Vol. XV, No. 4

Apple Valley, CA 92308

$3.00

May 2003

SACRAMENTO
MOURNS BILL

Bill Borcher
Dedth .. ‘Comes
Te i Founder: Of

Sac: Jazz Jubilee

y Ci mMilIer

ill Borcher, who is credited with
ziving birth o0 a jaz festival in Sacra-
10 that became the role model for
undreds of jubilees that followed, s dead
at the age of 83. His death April  in Coos
‘Bay, Oregonis saidtohave been caused by

“It's the very least we can do,” said
Roger Krum, who succeeded Borcher as
the jubilee’s executive director. “Foryes
he was the heart and soul of the jubilee. |
am ot saying there never would have been
aSacramento Jazz Jubilee withouthim, but
it certainly wouldn't have grown into the
largest of it kind as quickly nor taken the
direction it did without his enthusiasm,

democracy, but if you had an idea better
than his, he'd go for it.”
“And when he saw something

like,
Mason,
tented venue on the El Rancho grounds and
finding the stage in the wrong place. And
though told by the site manager nothing,

could be done bout it because the iae,

ing hand.
“When we learned of his death, we were

though ve had allbu put the publicaion
© bed. Again, it was something we felt
Sisidbn cone”
Fittingly, the Oregon Jazz Band will
o s it always has in the,past at this
e T 7
Bill

‘Although Borcher had been in declining

s 0 o band, but I'm sure he

ealh i recent
his Oregon Jazz Band as well s sing with
the band even though he no longer played
irumpet n the ensembie tha he formed in
Coos Bay 56 years g

Borcher is considered founder of the
Sacramento Jazz Jubilee (nee Sacramento
Dixieland Jazz Jubilee) and was exccutive
diectorof the event from its incepton in
1974 unil cving the post 14 yeas ot

e lanky Borcher,. named jubilee

s a0 on the festival's 20°
anniversary is being honored a sccond
time this- year. The jubilee is being
dedicated to him.

The Inside Story

10 “NEW ITEM”
Coming Events
See pages 50 - 57

become an annual tradition,” said Krum

“The Oregon Jazz Band is one the very
few bands that has played at every
estival.”

Although the Sacramento Traditonal
Jazz Society had existed since 1968, the
idea for staging a
surface unil five yea
suggested it to the organization’s board of
directors and agreed 10 head a committee
1o study the possibility. The commitce
report came back positive, Borcher and
‘cohort Jack Weaver and Hank Lawson got
the city to OK a festival, and the j
society named Borcher festival director.

The first festival, headquartered in @
West Sacramento hote (the I Rancho)
feawred 19 bands ~ most of which
represented jazz societesfrom throughout
the state — and lost moncy. But the
response 1o the jubilee was encouraging.
enough for the juzz socicty 1o offer a
second edition. And the ret i history.

Chuck Mason, reired jubile business
manger who worked for Borcher for 20
years, said Borcher was able o get things

Sam Hobel’'s
“W.C. HANDY” Part Il
See page 18

JAN BOSTICK
“Granny Nanny”
See page 34

led by example.

“Bill never asked anyone to o anything
he wouldn't be willing to do_ himself.
“That's one of the reasons he was able to
persuade people to. work as. jubilee
Volunteers. And he would listen to others"
ideas and then pick the ones that would
work,” said Mason. “Bill used to say you
Couldn't run a jubilee as though it were a.

In Case You’re
Wondering?

Floyd Levin’s
“RFEN SF| VIN”

‘music,

by rival musicians) are devoting.

several weeks to
charts.

Be seady for a new sound and new

SRS b i o e

Tne Jazz Cowboys (who all read

rehearsing new band

d drum set were already in
place, i buy that at all. So, he
retumed to Old Sac, asked the construction
chief to round up “eight or nne big ones’
‘and once they had gathered atthe misplaced
stage, they crawled beneath it and moved
the hing six fe

Bill ran a tightship, make no misake
sbout that. But he wasn't sbove having fun
and believe me, Tie knew evéry joint
between here and Oregon that served the
coldest bers.

Borcher's contributions (o the jazz
festival scene e legion and legendary. In
addition 10 founding Saclazz, he was
instrumenta in founding jazz festivals in

easide, Oregonand San Diego, California
s wellas serving as pincipal consultant
for d-sometin otheruilcs.
nd, according to Krum, the very
format song which most adiiona ozz.
vals are modcied is Borcher's
s rotating bands from
ane vnue [ th e, aving bands ply

JUBILEE
BORCHER

Bill Borcher
Sacramento Jubilee Founder
from the U.S. So, these days we make sure:
any foreign band we hire is top of the line
and as a result, we're inviting fewer of

them.”

Another Borcher innovation: providing
ballots for jubilee-goers in the ‘30s to
choose all-star bands from cach section of
the country. But that's one that had a short

an one set per-
called novelry bands on an equal footing
with the more serious jazz

“Bill was always looking for ways to
presentjazz innew ways,” said Krum, “As
a result, he began offering pianoramas
(shortses featuring festval panists going
it alonc), red hot mama sets featuring
female jubilee vocaliss, banjo and twba

life because,
idea, mwwamn tlike the compettive
nature of the beast
At Bl was smart ccughto
the conept becase the it i he
eeded was for musicians to siage
reslion® joked K
musiciap, himself, 5o he undérstood where
they were coming from.”

igger crowds and entertain

oo el Borher et sy pat
ome. in Oregon and

e
Borcher 3o began & Sramento S

tradition of offering the music of foreign e came to Sacramento once a month

bands when in 1975, he bagged Max for 1| months and then stayed here during

Colle’ “But

us. " nuposcdmpmlembeams.nmm
“Since then we'v always had fOrCgD el organi

bands, although we don't o Almwgh most jazz fans may think of

Krum, “Atirstall you had to do was saya
band was from a foreign country and it
attracted huge crowds. But in time jazz.

realized some of the foreign bands were no

better and in some cases inferior to those

Borcher as a musician or festival director
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